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If the devil is truly to be found in the details, then playwright Lee Kirk's painfully pallid homage to
French Absurdist master Eugène Ionesco isn't in need of a dramaturg so much as an exorcist. The play
begins promisingly enough, with the introduction of Eddie (Eddie Bell), a young suburbanite whose
feet have become mysteriously rooted in place where he stands in the back yard of his dotty Mother
(Lauri Johnson). It's the kind of patently surreal premise whose real-world, life-and-death
consequences Ionesco would have explored with a deliriously relentless logic to foreground a deeper,
ontological inquiry. However, unlike on planet Earth, where the first responders to such a crisis might
be an EMT unit or the fire department, Kirk sends in a spectacularly inept doctor (Valentine Miele),
who somehow still makes house calls. When the physician becomes likewise immobilized but is told no
rope is available for an attempted winch to freedom, even that obstacle is given the lie by an ignored,
albeit handy garden hose pointlessly ornamenting Christian Zollenkopf's incongruously realistic
backyard set (convincingly accented by Alicia Ziff's diurnal lighting). Director Sean Gunn and his
supremely gifted cast do manage to milk Kirk's situational ludicrousness for sporadic laughs. But these
are not enough to finally push the text's bantamweight dramatic stakes (the characters' imperiled
dignity) and non sequitur-laden plot into the heavyweight division of Ionescan existential despair.
Lyric Hyperion Theatre, 2106 Hyperion Ave., Silver Lake; Fri.-Sat., 8 p.m., Sun., 7 p.m.; through
October 10. (323) 342-2261. brownpapertickets.com/event/121721. (Bill Raden)

NEW REVIEW GO A WITHER'S TALE The Troubadour Theatre Company, led by writer-director
and chief jester Matt Walker, is renowned for witty mash-ups of Shakespeare with pop tunes.
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Watching this lampoon of A Winter's Tale and Bill Withers, die-hard Troubie fans may lament the
less-than-usual ratio of comedy to drama. Combining a handful of Withers' gentle pop hits with
Shakespeare's problematic play (is it a drama? is it a romantic comedy?) makes for a more low-key
experience than usual. Echoing Othello, an irrationally jealous King (Matt Walker) incarcerates his
pregnant wife, Hermione (Monica Schneider), on suspicion of fraternizing with his best friend, King
Polixenes (Matt Merchant), and orders the execution of their baby girl. The somber saga builds to
Walker's showstopping rendition of "Ain't No Sunshine," enhanced by Jeremy Pivnick's elegant
lighting design. Clocking in at 90 minutes (no intermission), this show's strength lies in the plaintive
musical numbers. The five-strong band is superb and features some haunting underscoring and solos
from John Krovoza on cello and violin. The entire cast sing, harmonize and dance exquisitely -- credit
Ameenah Kaplan for her deceptively simple yet tight choreography. Sets for a Troubie show are
typically spartan, which makes Sharon McGunigle's luscious period costumes particularly noteworthy.
Falcon Theatre, 4252 Riverside Drive, Burbank; Thurs.-Sat., 8 p.m.; Sun., 4 p.m.; through September
26. (818) 955-8101. A Troubadour Theatre Company production (Pauline Adamek)
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